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Elevation

The higher we go above the earth, the wider
the spaces we can explore, the closer to our
suspended souls in the sky we will be, and
there, we can open wide our arms trying to fly.
In search for the philosophy of death and im-
mortality, the religious shrines were erected at
the highest sites closer to the skies, as well
as in the cases of Sufism and meditation. In
order to create a state of purity, the vertical rise
helps a deeper understanding of the question
of highness, the ability to train the soul to over-
come the issues of death and pain and the
revival of the spirit in other forms.

The artworks in  “Elevation” represent a
conceptual state of confusion and overlap of
death and pain, seeking by that to rise a little
to be a case of Sufism and meditation and
essentially rephrasing the visual question in
the essence of pain and pain's ability to Kil
all forms of joy ,or vice versa, or even to go
beyond that where death becomes like the
meaningless life, meanwhile the movement
continues without affecting the others, in a call
to go on to survive with no  barriers.
Violence and sensitivity are elements of the
artwork through the discharges that took place
in the process of the preparation of barbed
thoms of more than ten thousand units and
rebuilding them in highly sensitive and trans-
parent forms in order to overcome all this pain.
And an attempt to convey the human feelings
to a concrete material that helps us to see this
pain differently and in a less violent manner
than it should be, and to focus the shock on
the material used and how it is built only.

In the human beings life journey, regardless
of different cultures and languages, No one
but known what does this sign mean «barbed
wire», and known what does it mean to ap-
proach: either pain or death, an undoubted
collective memory of our own bloodshed, or at
least deprived us of enjoying the beauty and
human excellence.

Elévation

["ascension nous permet de franchir de nou-
veaux horizons et d'aller a la rencontre de nos
ames prisonnieres. Elle nous permet, aussi,
d'élargir nos horizons et d'une aile vigoureuse,
s'élancer et planer vers le néant. ..

Ainsi, I'histoire des temples religieux tend vers
une observation philosophique sur la vie et la
mort qui nous élevent vers le ciel et franchir les
frontieres de la méditation, du mysticisme et de
la spiritualité.

Cette quéte de I'élévation a I'horizontale, telle
qu'elle est présentée dans cette exposition, aide
a déchiffrer la liaison entre le chemin de la pureté
et celui de la douleur afin de raviver I'esprit et les
sentiments sous une nouvelle vision.

Ce travail s'inscrit dans un état de confusion
et de chevauchement entre les  différents
concepts de la mort et de la douleur qui nous
menent vers les hauteurs et la lumiere. C'est
un lieu silencieux, puisque, ni les tempétes, ni
'archer ne I'y menacent : c’est une annonce
thématique vers I'élévation, le dépassement et
la liberté.

La sensibilité et la violence sont des parties inté-
grantes du travail par le démantélement du fil de
fer barbelé qui est le symbole de I'enfermement
et l'nterdiction, en contraste avec I'extréme lé-
gereté et transparence qui se dégagent a tra-
vers les différentes installations. Cette approche
des épines éclatées du barbelé serait le signe
d'une lecture innovatrice. C'est ainsi, que se
manifeste la dimension d’arrachement a l'ici-bas
pour accéder a son contraire : la-haut,

« Elévation » est une image des sensations at-
tribuées par la perception du monde. L'unité
retrouvée du monde et tous ses aspects per-
mettent de ressentir une transcendance que
'homme entend exécuter pour son compte,
seul, contre les épines. C'est un désir de li-
berté caractérisé par un rite personnel, ou les
hauteurs sont, avant tout, l'objet d'une réverie
qQui menera a une reconnaissance nouvelle de
la beauté et de I'humain.
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Monther Jawabreh

Bethlehem-based visual and performance artist,
Monther Jawabreh travelled the Euro-Mediter-
ranean space with his artwork through a refined
metamorphosis of techniques comprising drawing,
painting, experimental performances and video-art,
among others.

The Cité Internationale des Arts, in Paris, offered
Jawabreh during 2010, four months of artistic resi-
dence in its historic and vast premises and ateliers
located in Montmartre and Marais. During his stay
Jawabreh passionately developed and exhibited 10
paintings constituting his collection entitled “One’”.
One sprang from the conflicting consciousness
of the artist himself dealing with the emo tional
and psychological chaos that he has carried out
subconsciously from his homeland — living under
occupation and apartheid — to France — the safe
and organized haven. One is a collection that com-
bined two contrasting worlds in one.

With the patronage of several intemational foun-
dations and maisons d'arts — of which the Qattan
Foundation, UK, Espace culturel Maurice Utrillo,
France and the Cittadella Centre for Culture and
Arts, Malta — Monther Jawabreh presented his
artwork in several cities, in the frame of solo and
collective exhibitions. And in 2012, after having
spent 10 years teaching painting and arts in a nu-
mber of renowned universtties in Palestine, of which

Monther Jawabreh
Bethlehem - Palestine
Tél .: +00970 568222431

Al-Quds university, Jawabreh took the decision to
devote his time entirely to making art.

2012 was therefore the year he exhibited «As Once
Was Known» a collection of 12 paintings reflecting
the artist's curious and cynical search, which began
in 2009, to track the life of a man in Keffiyeh (Pales-
tinian garment worn by resistance groups), after the
Oslo Agreement in 1994.

Jawabreh is currently developing a collection for
his upcoming exhibition at Villa Des Arts, in Rabat,
Morocco, during the month of June 2015. The col-
lection challenges the myths and glorification of au-
thority and raises questions about raising militarism
it opens the door to ask about childhood dreams of
becoming soldiers that tum into tools of persecution
when turning older.

For more info please visit : www.montherjawabreh.com

Website : www.montherjawabreh.com / Twitter : MontherJawabreh / Facebook : Monther Jawabreh - Visual Artist



